ALl AS
"Wl come Honme"
by
Lori B. Crawford

Email: loribethe@preacherskidproductions.com
Twitter: @loribcrawford
Instagram: @loribethcrawford



ALI AS “We| cone Hone”

ACT ONE
EXT. ALLEY - N GHT
Frantic footsteps pound on the wet shiny pavenent.

SYDNEY BRI STONruns from an unseen pursuer. She | ooks
different. Not confident in her ability or training.
Fri ght ened.

VO CE (O S.)
Sar ah? Sar ah.

She rounds a corner and stops a nonent. Catching her breath.
The alley, eerily silent. Only her |abored breathing breaks
the quiet. She starts to relax, convinced she' s |ost her

pur suer.

From nowhere, a hand cl anps on her shoul der. She SCREAMS.
I NT. PRI VATE Cl A PLANE - AFTERNOON

Sydney bolts upright with a barely contai ned scream
Instinctively, she grabs the hand on her shoul der and tw sts
around to face..

VAUGHN. He's surprised, but counters her nove and extracts
hi s hand before she can break it.

VAUGHN
Sydney! I1t’s just ne.

She blinks a couple tines as his face finally registers in
her sl eep fogged brain. She | ooks around the enpty pl ane.
Cetting her bearings.

SYDNEY

How | ong have | been asl eep?
VAUGHN

Just over ten hours. | didn't want

to wake you -- Bad dreanf

Sydney pulls a blanket up to her chin with a small shaky
smle. Sone fear still lingers in her eyes. She s unsure why.

SYDNEY
| don’t renenber.



CONTI NUED:

Vaughn studi es her skeptically. Saddened at the |oss of their
bond. He takes a deep breath.

VAUGHN
We're about an hour out. There’ve
been. ..changes | should tell you
about - -

Sydney’s eyes flick to his wedding ring before she can stop
t hem

He catches her glance and tucks his hand out of sight.

VAUGHN ( CONT’ D)
-- about Sl oane.

SYDNEY
-- you guys got him right? | nean
he can’t still be running around
free.

VAUGHN

He' s taken over.

SYDNEY
VWhat does that nean? Taken over?

VAUGHN
He deci phered Ranbal di. He' s becone
the nost powerful man in the world.

SYDNEY
How i s that possible?

I NT. MONASTERY - CONRAD S ROOM - NEPAL - DAY
Sl oane reads the single sheet of paper.

VAUGHN (V. Q)
Zer o point energy.

I NT. PRODUCTI ON PLANT

Thousands of tiny red balls free float over netal half spears
on conveyor belts.

TECHNI CI ANS in Haz Mat gear man huge netal freezing chanbers.
A group of balls go into the freezers. They cone out the
other side frozen in md air above the netal. Technicians
pack themin boxes.

Not m ssing a beat, LOADERS pack the boxes on trucks.
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Sl oane wat ches the operation fromon high in an observation
chanber.

VAUGHN (V. Q)
He | earned how to harness its
power. Every household has their
own ci rcunference.
I NT. PRI VATE CI A PLANE

Sydney eyes Vaughn. Absolutely horrified.

SYDNEY VAUGHN
Zero point energy conmes from
the circunference --7? -- Yes --

The very thing that nearly

killed you is nowin

everyone’'s hones? -- The virus was a by product
of m scal cul ation. The
bacteria die on the assenbly

-- everyone just goes along line --

Wi th this? -- It’s a cheaper, |ess | abor
I nt ensi ve energy source.

Sydney just stares at himunable to believe what she’s
heari ng.

SYDNEY
You sound |i ke you...approve.
VAUGHN
(shrugs)
Zero point energy has changed the
wor | d.
SYDNEY

At least tell ne Sl oane has been
puni shed for his crines.

Vaughn | ooks away. How can he tell her this?

Sydney leans forward urgently and studies him Know ng she’s
not going to |ike what he’'s got to tell her.

SYDNEY ( CONT' D)
Vaughn. Tell nme the Cl A brought him
down.

VAUGHN
The A ..well...Syd, The CI A works
for Sl oane.



CONTI NUED:

Sydney exhal es hard and fast. It’'s as if he’'d literally just
punched her in the gut.

END OF ACT ONE




CONTI NUED:  ( 2)
ACT _TWD

EXT. LAX TERM NAL

Vaughn hurries towards the curb, preoccupied with |ooking for
their car. Sydney rushes after himdodgi ng ot her PASSENGERS.

SYDNEY
Vaughn! WAit a m nute.

She catches up to himat the curb.

SYDNEY ( CONT' D)
Explain this to ne. How can you
know ngly work for the very eneny |
t hought we were fighting?

VAUGHN
It’s not so bad. Nothing' s really
changed.

Sydney can only stare at him Wwo is this man? Were' s the
real M chael Vaughn? She backs a step away from him

SYDNEY
| can’t believe...He's a nurderer!
Surely you can’t condone. ..

VAUGHN
He' s been pardoned. It’s just water
under the bridge, now | strongly
suggest that you try to put aside
t hese...negative feelings if you
want your job back.

SYDNEY
Want ny job back? | will never work
for that nman, that nonster, again!
| don’t see how...
VAUGHN SYDNEY
-- don’t be hasty, Sydney.
|’ m sure you’' ve been through

alot -- -- 1’ ve been through a lot?
-- these feelings are
i nappropriate, but -- understandabl e? Wat is
under st andabl e -- wong wth you?
VAUGHN
It' 1l pass.

They stare at each other at an inpasse.
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A dark sedan stops at the curb in front of them Vaughn gives
her a conforting smle.

VAUGHN ( CONT’ D)
Just talk to your parents before
you meke a final decision. Ckay?

SYDNEY
My...parents?

Sydney stares at himin utter horror. Unable to take in
everyt hi ng.

He reaches for her armto help her in the car. She flinches
away. Gets in the car unai ded. Vaughn's content mask slips a
little. Hurt flicks over his features. The mask settles
firmy back in place as he clinbs in after her.

I NT. ROTUNDA

On the surface, things appear unchanged. The office | ooks no
different. Cl A AGENTS bustle about with the urgent efficiency
of having their lives on the line, not just their jobs. A
conceal the constant threat with brittle smles.

JACK confers with a couple AGENTS at a conputer termnal. He
smles and pats one on the back before noving away. Cui ded
only by the instinct of a father, he freezes. Then turns
around to see..

Sydney. Vaughn stands unobtrusively behind her as she | ooks
around; reorienting herself. She spots Jack. She gives hima
shy, “H, Dad” smle then starts towards him

Jack grins ear to ear.

JACK
Sydney? Sydney!

Arnms outstretched, he nearly runs across the roomto her. Her
steps falter a bit in confusion. Is this really ny father?
She neets himhal fway. He sweeps her off her feet and into a
huge bear hug; sw ngi ng her around.

JACK (CONT' D)
Ch, baby. It’s good to have you
hone.

SYDNEY
H Dad.



CONTI NUED:

Jack sets her on her feet. He holds her at arns |length to get
a good | ook at her. Uneasy with this sudden shift in her
father, Sydney can only stand there awkwardly and | et him

JACK
You're really here!

He ki sses her and hugs her tightly again. Sydney tenses in

the tight enbrace. She hugs hi mback. Torn between enjoyi ng
hi s obvi ous delight of her return and the thought that this
overly affectionate man can’'t be Jack Bri stow

SYDNEY
Dad? It’'s okay.

JACK
O course it is, sweetheart.
Vaughn, get everyone. W'Ill be in

the briefing room

Vaughn nods with a teary smle. He takes off down the
corridor.

I NT. ROTUNDA - BRI EFI NG ROOM

Sydney studi es Jack closely. The change in himconpletely
unsettles her. He ushers her into a chair.

JACK
Sitsitsit. Ch | can't tell you how
worried I...we...all were.

SYDNEY

Dad, are you okay?

JACK
I’ mwonderful. Now that | have ny
little girl hone.

The door flies open. Vaughn | eads WLL, WEISS, D XON,
MARSHALL and | RI NA inside.

Sydney does a slight double take at Irina s appearance. She
| ooks at everyone else for any telltale signs that Irina
doesn’t belong in this wel come honme party.

JACK (CONT' D)
Look who's hone.

Sydney stands as Irina pulls her into a warm tender enbrace.
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| RI NA
My sweet darling baby. Wl cone
hone.
SYDNEY
Thanks, Mom

Sydney eyes Jack over Irina s shoulder. Is this for real?
What’ s goi ng on here?

Jack’s wonderfully happy expression betrays nothing. He w pes
at a tear. Irina difficultly tears herself away from Sydney.
She joins Jack al ong the side.

WIIl greets Sydney. She hugs himtightly and cl oses her eyes
as she tries to fight off the horrible nmenory of finding him
bl oody and unconsci ous in her bathtub. The horror of |osing
Francie tightens their enbrace further. She smles in an
unsuccessful attenpt to keep the tears fromfalling.

SYDNEY ( CONT’ D)
Hi .

W LL
I mssed you so nuch

Sydney wi pes at a tear. Her gaze | ands on her parents. They
stand together, arnms casually | ooped around each ot her.

WIIl steps away and Marshall sweeps her up in a hug before
she can question the sight further.

MARSHAL L

| tried to cone up wth the perfect

greeting --

-- you’ve been gone --

-- so long --

-- and | mssed you but --

--all I"ve got so far is --

-- It’s good to see you, Syd.
SYDNEY

Thank you, Marshall. It is perfect.

He noves away to nmake room for Di xon. He just hugs her, too
choked up to actually speak. Sydney sm | es.

SYDNEY ( CONT’ D)
H , D xon.

Wei ss gives her a big smacking kiss along with his hug.



CONTI NUED:  ( 2)

ViEI SS
We saved your desk.

Sydney | ooks around at all the smling faces of her friends
and famly. She can’t help, but feel a little disturbed that
none of them seemto care that they work for Sl oane.

SYDNEY
Thanks, but --
JACK
I"’msure you're tired. |I’'Il drive

you home. Tonorrow i s soon enough
to junp back into all of this.

Jack turns to Irina.

JACK (CONT' D)
Hold the fort?

| R NA
O course.

Jack beans at her, then gives Irina a passionate kiss. She
gi ves as good as she gets.

Sydney blinks in conpl ete shock.

VEI SS
| keep telling you two to get a
room

JACK
Ready?

I NT. BRI STOW HOUSE - FRONT ENTRANCE

Jack ushers Sydney in the front door. She | ooks around the
conpl etely normal | ooking front room

Pictures of Jack and Irina adorn the walls. Pictures of
Sydney at various ages interspersed anong them

SYDNEY
You and Mom are back together?

Jack takes a deep breath and | ooks at Sydney. Sone sadness
creeps in his expression

JACK
Your “death” was very hard on both
of wus.



10.
CONTI NUED:

SYDNEY
So just like that you' ve forgotten
everything that woman has --

JACK
Pl ease do not refer to her as “that
wonman.” She is your nother.

Taken aback, Sydney can only stare at Jack. She just barely
keeps her jaw from dropping to her chest.

SYDNEY
You' ve forgotten everything that
I rina Derevko has done.

JACK
Sydney, please. That tone. W' ve
noved passed it.

SYDNEY
It’s alittle late to start
parenting now.

Jack grits his teeth.

JACK
I’mreally happy you’ re hone, but
your nother and | are not going to
put up with this attitude.

SYDNEY
What is wong with you?

JACK
You need to go to you room and
t hink about this for a while.

SYDNEY
G to ny -- roonf

JACK
Yes. Go! Right now, young | ady.

He pulls out his gun and points it at a disbelieving Sydney.

SYDNEY
Dad? What are you doi ng?

JACK
I’msorry Sydney. You need a tine
out. Co!
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I NT. SYDNEY' S ROOM
Still at gunpoint, Jack herds Sydney inside.

SYDNEY
You don’'t need to do this.

JACK
Apparently | do. Have a seat.

Sydney eyes him Trying to figure the best way to get by him

JACK (CONT' D)
Don’t Syd. Just obey for a change.

SYDNEY
You are not ny father.

Hurt, Jack flinches a bit. Seeing the weak spot, Sydney
presses forward.

SYDNEY ( CONT' D)
What did you do to hinf? If you hurt
my father, | will kill you!

Jack nearly smles at the fierce protectiveness he hears in
her voice. The old stoic Jack slips forward.

JACK
Enough!

Sydney stares at himnore confused than ever.

Jack picks up a Wl kman fromthe dresser and tosses it on the
bed.

JACK (CONT' D)
Li sten up and pay attention. | want
you to get some rest. Your nother
recorded a lullaby for you. W'l
see you at dinner.

Jack backs fromthe room Stoic Jack rears up again. He says
al nost sarcastically.

JACK (CONT' D)
Wel cone hone, honey.

He cl oses the door behind him Electronic locks click into
pl ace. Sydney springs at the door. She pounds on it with
ball ed fists.
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I NT. HALLWAY

Heavi |y, Jack | eans agai nst the doorway for a long mnute. He
rehol sters the gun and pushes his enotions back behind his
stoic Spy Daddy facade. He starts to wal k away. Each tine her
fists hit the door, his steps get heavier, but he keeps

goi ng.
I NT. SYDNEY' S ROOM - EVEN NG

Sydney stops poundi ng on the door and | ooks around her posh
prison. Her gaze |l ands on the Wil kman. She picks it up and
| ooks at it skeptically.

SYDNEY
Lul | abi es.

Wth nothing nore to | ose, she puts the headphones on.
I NT. ROTUNDA - MORNI NG

Sydney wal ks in, a light spring in her steps. She smles and
greets her Cl A COWORKERS, both old and new.

IRINA (V.Q)
Sydney. Pl ease forgive us the ruse.
This was the only way to bring you
up to speed as quickly as required.
I NT. SYDNEY' S ROOM - EVEN NG

Sydney sits heavily on the bed and |i stens.

IRINA (V.Q)
Vaughn undoubtedly told you about
Sl oane. What he didn't -- couldn't -

- tell you is that Sloane is
infinitely nore dangerous today

t hat when you di sappeared two years
ago.

I NT. ROTUNDA
Sydney drops her bag at her desk next to D xon. He | ooks up

at her and smles. He stands and wal ks with her to WIIl’'s
desk.



13.
CONTI NUED:

IRINA (V.Q)
Because he’s responsible for
bringi ng zero point energy into
exi stence, the governnents of the
wor |l d have chosen to absol ve hi m of
all qguilt.

W

[
nd

j oi ns Sydney and Di xon. The three of them get Marshal
Wi ss.
IRINA (V.Q ) (CONT' D)
Only a few of us who have
experienced his treachery first
hand are left to bring himto

justice. W hope that you are still
anong our ranks.

They all head to the briefing roomdoor where Vaughn waits
Wi th an approving smle. The groups di sappears inside.

I NT. ROTUNDA - BRI EFI NG ROOM
The group files inside and sits around the table.
Jack is already seated at the head; Irina at the foot.

Vaughn cl oses the Briefing Roomdoor with a decisive click
before taking a seat at the table hinself.

Marshal | executes a few commands on a keyboard. The video
monitors flicker al nost inperceptibly. The feed shows the
group sitting around the table.
Jack, the stoic Spy Daddy Jack, stands.
On the nonitor, he remmins seated.
JACK
Wel cone hone, Sydney.

END ACT TWO




14.
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ACT THREE
I NT. ROTUNDA - BRI EFI NG ROOM

Jack retakes his seat to match the video feed. Marshal
switches it back to real tine.

Jack presses a button. A picture of a slightly Asian | ooking
MAN appears on the nonitors in front of each chair.

JACK
Dr. Estevao Q ng Lian. Nucl ear
physicist with a lab in Mcau.

A map of Macau repl aces the doctor’s picture on the nonitors.

JACK (CONT' D)
We just received Intel confirmng
that he’s been working on a project
that will sabotage the
ci rcunf erence.

DI XON
Sabot age how?

JACK
It drains them of energy nonents
after the extractors are appli ed.
It shoots viruses through the
Wi ring and can render entire
househol ds, busi nesses, Agencies --
powerl ess. Infected parties have to
switch back to electricity until
the virus is eradicat ed.

W LL
And costs wi |l skyrocket again.

| RI NA
Exactly. Your mssionis to
infiltrate Dr. Quin Lian’s |ab and
confiscate the prototype. You'l
destroy his research before
| eavi ng.

Jack points to the nap.

JACK
Bri dges connect the two islands of
Macau to the mainland. Hs lab is
| ocated on the underbelly of this
bri dge.
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Jack circles the western nost bridge on the map. He casually
flicks his pen around so it points slightly at Marshall.

Marshal | | oops the video feed again.
Jack stands.

JACK (CONT' D)
Your counter mssion is to protect
Dr. Qng Lian and his research from
yourselves. He's actually
devel opi ng a product that wll
| engthen the life of the
circunference. |If he’s successful
we'll be | ess dependent upon Sl oane
for energy and cut his profits.

He sits. Marshall does a couple keystrokes. The nonitors
again go to real tine.

JACK (CONT' D)
D xon you’'re on point. Sydney,
Vaughn and WII| round out your
t eam

Sydney shoots WIIl a surprised | ook. He grins sheepishly.
Jack distributes Op packets to the team
JACK (CONT' D)
A Casino yacht will cruise under

the lab tomorrow. The teamw ||
board it just off the coast of

China. You'll leave in an hour. See
Marshal | for your op tech. Good
| uck!!

| NT. ROTUNDA

The group files out of the briefing room Sydney |inks arns
wth WIIl as they wal k toward his desk.

SYDNEY
You're in the field now?

W LL
I was going to tell you --

SYDNEY
How d that happen? Last | renenber
you were applying for Senior
Anal yst .
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CONTI NUED:
WIIl | ooks away for a nonent.
W LL
It was really hard -- your
di sappearance. | wanted -- needed
to do sonething to honor your
menory.

Touched beyond belief, Sydney fights tears. She hugs WII.

Behi nd t hem Vaughn wat ches. Jeal ousy flickers across his
face for a nonent. He gets it under control.

But not before Sydney notices. She takes a | onger nonent than
necessary to step away fromWI 1.

Vaughn grits his teeth and noves away to join Wiss.
SYDNEY
So catch ne up. Wat el se has
changed around here?

WIll’'s gaze flicks to Vaughn. He gives Sydney a know ng | ook.

W LL SYDNEY
You should talk to him-- There’s nothing to say --
He took it harder than all of
us. | can see that.
W LL
Look...l’mjust saying that you

shoul d get all the facts before
junmpi ng to concl usi ons.

Sydney | ooks across the room where Vaughn and Wi ss go over
Intel. As if sensing her scrutiny, Vaughn gl ances up. Their
gazes |l ock and hold for a | ong nonent. Hope bl ossons briefly
in her eyes. She shakes it off and refocuses on WII.

SYDNEY
| already have the one nobst crucial
pi ece of Intel.

BLACK SCREEN: The word “MACAU' scrolls across. Push in
t hrough the “C

EXT. CASI NO YACHT - DECK
Sydney and Vaughn in formal evening attire board the Yacht

amd a cromd of simlarly attired GUESTS. Sydney hangs
| ovingly on Vaughn’s arm whi |l e he hangs on her every word.
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Sydney turns her head and spots Di xon al ready on board and
m xi ng wth anot her group of guests. He acknow edges them
with a barely perceptible nod of his head.

Vaughn gui des her in the opposite direction and anong the
noi sy sl ot machi nes.

SYDNEY
W' re in place, Bootcanp.

I NT. ROTUNDA
Irina, Jack, Wiss and Marshall sit around a Sat Com speaker.

| RI NA
Copy that, Muntaineer. Bulldog,
what’s your twenty?

EXT. BRI DGE

WIIl, wearing hip waders, raincoat and tackle gear hat
waddl es towards the m ddle of the bridge with his bucket and
fishing pole.

Lights fromthe approachi ng yacht shine behind him

W LL
Al set, Bootcanp.

He puts the bucket down and prepares to cast his |ine.

Two CHI NESE MEN gi ve himodd | ooks as they pass. One chuckl es
and taps his friend.

CHI NAVAN
(i n Chinese)
He'll catch a cold before he gets a
fish.

WIl smles at the guy.
W LL
(i n Chinese)
Then | can really get away fromthe
m ssus.
The nmen nod synpathetically and conti nue on.
EXT. CASI NO YACHT - DECK

Sydney’ s eyes wi den and she | ooks at Vaughn.
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SYDNEY
Since when does WIIl speak Chinese?

VAUGHN
Lots of things have changed.

Hi s statenent kills sonme of her anusenent. Vaughn wat ches her
expression darken. He’'s at the end of his sanity.

VAUGHN ( CONT’ D)
Wiy won’t you let ne explain?

SYDNEY
What’'s to explain? | know all |
need --

VAUGHN
No you don’t!
(cal nmer)
No. You don’t.

SYDNEY
We are not doing this here.

VAUGHN
Then where, Syd? Wen?

Sydney fights to keep the smle on her face. Her curiosity is
killing her. She’d rather pull out her tongue than admt it.

SYDNEY
(forced smle)
Ckay fine. If it makes you feel
better. By all neans tell nme how
you took up with another wonan the
m nute nmy back was turned.

From a di stance, Sydney and Vaughn still appear to be a
normal 1 oving couple.

EXT. BRI DGE
Wl heaves a heavy sigh

W LL
| didn’t nean to ask now.

EXT. CASI NO YACHT - DECK
Vaughn | ooks around the other oblivious GUESTS. He feigns

havi ng | asci vi ous thoughts and pulls her into a sem secluded
corner.
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VAUGHN
The minute your back was turned?
You act |ike you were only away for
a weekend. It was two years, Syd.

Two vyears!

SYDNEY

| thought you loved ne. Did you

even bother to search for ne?

Before taking up withwithwth. ..

whoever ?

VAUGHN SYDNEY
(flinches)

Alice. -- Alice?
-- And yes | did search. Al
of us searched.

EXT. CASI NO YACHT - RAI LI NG

Di xon forces a brittle smle to his |lips as he stares out
over the expanse of ocean. He lights a cigar wwth a cigar
lighter.

DI XON
Guys. Not here.

EXT. CASI NO YACHT - DECK

Not to be deterred, Sydney presses on. The flood gates have
finally opened.
SYDNEY VAUGHN
Oh you searched? For how
long? A m nute? Maybe two --7? We searched for nonths.
Wiy keep it up when there's

Alice waiting in the w ngs? -- she wasn’t waiting in the
| didn't give up on you. How W ngs.
could you give up on ne? -- | found your body!

Sydney glares at himunable to hold her cover under the
pressure. She's finally asked the question that had been
pl agui ng her the nost. But she’s unprepared for the answer.

He can only stare at her. Naked anguish all over his face.

The full weight of his ordeal hits her. Conpletely | ances her
anger. Her expression softens.

Vaughn renenbers where they are. He fights to regain his
conposure and | ooks around.
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The guests around themtal k, |augh and ganbl e. None seemto
have noticed their whi spered spat.

The |ines of comrunication have open a tiny crack between
t hem

VAUGHN
Where were you?

Hi s burning question. The one on everybody else’'s mnd as
wel | .

Sydney drops his gaze. She stares blankly at the ocean. \Wen
she catches his eye again, hers are full of confused m sery.

SYDNEY

(quietly)
| don’t know.

Vaughn’s own expression softens as he takes pity on her. He
| ets Sydney off the hook. For now.

IRINA (V.Q)
Are we good?

Sydney’ s eyes wi den as she realizes the argunent was shared
with all her friends and famly. She blushes. Her gaze | ocks
W t h Vaughn’s.

VAUGHN
W' re good.

DIXON (O S.)
Tinme to nove.

Sydney and Vaughn | ook up to see the bridge |oom ng cl oser
and cl oser to the boat.

SYDNEY
Copy that.

She and Vaughn exchange a | ook of truce. She |ets him guide
her towards the rear of the yacht. Di xon joins them

SYDNEY ( CONT' D)
We're in position

EXT. BRI DGE

Wl watches the yacht pass underneath him
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W LL
Copy that.

I NT. ROTUNDA - MARSHALL’' S SPACE
Mar shal | holds up the fishing pole for WIIl to see.

MARSHAL L
Just a normal fishing pole, right?
Not right. See here?

He points to the button that releases the line to cast it.

MARSHALL ( CONT’ D)
Normal |y you'd press this little
baby here to cast your line. On
this nodel, it casts the line and
emts a high frequency pul se
that' Il interrupt the energy flow
of any circunference within a mle
radi us.

He presses the button. Imedi ately, the offices are plunged
into conpl ete darkness.

Fri ghtened and confused shouts cone from ot her PERSONNEL
Mutt ered curses and CRASHES i nterspersed throughout.

MARSHALL (O . S.) (CONT D)
Qops. It only lasts a mnute. So
you' Il use these...
He realizes that it’'s still pitch black in the room

MARSHALL ( CONT’ D)
"Il show “emto you in a mnute..

EXT. CASI NO YACHT - DECK

Am dst the darkened confusion on the yacht, D xon, Sydney and

Vaughn click their heels together. Air bursts fromtheir
soles, propelling themupward into the sky.

I NT. ROTUNDA - MARSHALL'S SPACE ( FLASHBACK)

The lights flick back on. Marshall, WIIl, Sydney, Vaughn and
Di xon all blink in the sudden brightness.

MARSHAL L
See? One m nut e.

He hol ds up three pairs of shoes.
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MARSHALL ( CONT’ D)
Looks like regul ar shoes. Except |
nodi fied themw th air propul sion
soles. Oick the heels together
and. .. whoosh. You' re flying.

Sydney picks up a three inch jewel ed punp.

SYDNEY
You’' re ki ddi ng.

Marshal | beans under her admiration

MARSHAL L
Wel come to the future
Al t hough. .. not so far that these
babies are in every closet. That's
one reason to renenber you'll only
get one mnute of darkness. Don’'t
want to freak everybody out.

VAUGHN
How do we turn them of f?

MARSHALL (V.Q)
The other reason...You' |l have
enough power to get you to the
bridge and an additional thirty
seconds to get inside the generator
room

EXT. UNDER THE BRI DGE

D xon, Sydney and Vaughn all rocket up to the |ab.

Beneath them the yacht lights flicker back to life.

guests cheer. Resune partyi ng.
I NT. ROTUNDA - MARSHALL'S SPACE ( FLASHBACK)
Mar shal | gives them a concerned | ook

MARSHAL L
You have to get inside before the
pressure runs out. And...well...
you know. ..gravity. The yacht w |l
be gone. And the water is shark
i nf ested.

WIl | ooks at the other three.

The

22.
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W LL
See. For a nonent there. | was
actual |y jeal ous.

EXT. UNDER THE BRI DGE

The three all pull out electric screw drivers. They | oosen
t he access panel.

Sydney pushes through just as her air runs out. She catches
herself on the | edge. D xon and Vaughn qui ckly push her
i nside. They scranble in thensel ves.

I NT. GENERATOR ROOM

Di xon flicks open the cigar lighter. He attaches it to an
exposed cabl e. Looks to Sydney and Vaughn to confirmthey're
ready. At their nods, D xon snaps the lighter on the cable.

MARSHALL (V.Q)
Cigar lighter? Maybe not. It's a
surger. Snap it on an electrica
cord and zzzzzt! The power shuts
down, | ocks disengage. You'll have
thirty seconds to get to your
positions. Well really 28.2. The
backup lights take 1.8 seconds to
engage. Pretty cool, huh? | was
t hi nki ng about doing that around
here...just for fun. But then |
remenbered it only works on
el ectrical power. Bummer.

I NT. GENERATOR ROOM

D xon, Vaughn and Sydney are plunged into conpl ete darkness.
The door | ocks CLICK open. 1.8 seconds |ater, the yell ow
backup lights cone on. Sydney yanks the door open. They three
of themrush into..

I NT. LAB - CORRI DOR

They sprint down the corridor. At a three way intersection,
they split up; one goes each direction.

I NT. LAB - RESEARCH AREA
Sydney bursts inside..
INT. LAB - OFFICE

D xon ducks i nside...
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I NT. LAB - LIVING AREA

Vaughn slips inside...just as the lights cone back on. As if
not hi ng happened. Vaughn nelts into the remai ni ng shadows.

DR. Q NG LI AN | ooks around the roomsem alert. He settles
back into his chair.

I NT. LAB - OFFI CE

D xon sits at a termnal and hits a coupl e keystrokes. He
inserts a CD and boots it up.

MARSHALL (V.Q)
This CD has all the data you’l
need to eat through the files. And
it’ll also give you control of the
| ab’s security system

On the conputer nonitor: Uploading virus.
Di xon sits back in his chair to wait.

DI XON
Ckay, guys. |I'min.

I NT. LAB - RESEARCH AREA

Sydney | ooks around the sterile room packed with wres,
cabl es, and chips in an organi zed chaos. She rushes to a
gl ass encl osed case.

The prototype, a |long tubular, hollowed out, wood-Ilike
object, sits nestled inside.

SYDNEY
|’ve | ocated the prototype.

DI XON (O S.)
Copy that.

The case’s | ocks disengage with a click. Sydney pulls open
the door. Carefully renoves the prototype.

SYDNEY
Got it. Preparing to set the
expl osi ves. Meet you in a nonent.

VAUGHN
(whi spers)
Copy.
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I NT. LAB - LIVING AREA

Dr. Qng Lian lounges in his easy chair, feet up, engrossed
in a book.

Vaughn lurks in the shadows behind him Silently, he uncaps a
small jar and digs out a tiny bit of gel with a gloved
finger.

MARSHALL (V.Q)
And this baby here...a little
sl eeping aide. In case you run
into...have trouble with the good
doctor. Snmear a little under his
nose. He'll be out like a |ight.

Vaughn qui ckly grabs the unsuspecting man around the throat
frombehind. In the sane fluid notion, he spreads the gel
under the doctor’s nose. Dr. Qng Lian imedi ately drops to
sl eep. Vaughn eases his grinp.

MARSHALL (V. Q) (CONT' D)
Alittle nore on his nose and he’ll
be out | ong enough for you guys
to...you know. .escape. Be careful
not to let the gel touch your skin
t hough. There're no side effects...
but you'll go down, too.

Vaughn liberally covers the man’s nose with the gel. He puts
t he book aside and pulls a sheaf of papers fromhis jacket.
He puts themon the man’s |ap and arranges the doctor’s |left
hand around a nearby pen. The papers are | abel ed,
“Circunference Longevity.”

VAUGHN
|’ mready for you, Mountai neer

I NT. LAB - RESEARCH AREA

Sydney’s brow is furrowed in concentration as she struggl es
to connect what used to be a relatively sinple explosive
devi ce.

SYDNEY
| need anot her nonent...

She shakes her head trying to clear away the fuzziness. Wth
a determ ned frown, she snaps the last wire in place. Wth a
relieved half smle, she picks up the prototype. Sydney
stands, turns to see..
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SARK. He stares at her with his trademark anmused expression
on his face. Only it’s not quite the sane. There’'s annoyance,
grief and hatred behind it.

Sydney stares back. A confused, not quite conprehendi ng
expression on her face.

SYDNEY ( CONT’ D)

Who...?

SARK
You're in the field again already.
Good.

The last word is in sharp contrast to the di sappoi nt nent and
frustration in his voice.

SYDNEY
Sark. ..

INT. LAB - LIVING AREA
Vaughn stands at attention.

VAUGHN
Wha. ..

_ SYDNEY (V. O.)
R S T

I NT. LAB - OFFI CE

Di xon types furiously on the keyboard. He pulls up the
security camimge of Sark and Sydney in the |ab.

SYDNEY (V. Q)
. her e!

DI XON
Get out of there, Syd!

I NT. LAB - RESEARCH AREA

Sydney stands rooted in place. Staring at Sark. Trying to
conprehend his appearance. Then -- her expression softens --
to awarmsmle. Asmle usually reserved for WIIl and
Franci e.

SYDNEY
Hi .
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She sways forward slightly. As if to walk towards him but
suddenly freezes. Her smle gives way to confusion, then
hat r ed.

Sark watches the shifts in her with a shrewd eye.

SARK
Interesting. How you were able to
return to your life so easily. It’s
actually quite -- remnarkable.
SYDNEY
As always...love to chat with
you. .

Her voice trails away as an unexpl ai nabl e sense of deja vu
hits her. She shakes it off.

SYDNEY ( CONT’ D)
But gotta go.

Her hand cl oses around a |ong sharp wire. She hurls it at
him As he ducks, she leaps at himwth a flying kick. Even
caught off guard, he instinctively blocks the kick. Sark

| aunches a punches of his own.

Sydney bl ocks it with her shoul der. She follows through with
an elbowto his jaw. He spins with the bl ow and kicks her in
the gut. She flies backwards. Landing hard agai nst the table.
The prototype drops fromher hand. It skitters away.

Sark rushes at her. Sydney junps to her feet intinme to
counter the first in a series of lightening fast punches. He
| ands several. Knocks Sydney back to the fl oor.

W nded and confused, she rolls out of the way before he can
| and a kick. She sweeps his planted foot fromunder him Sark
goes down. Hard. A furious rage crosses his features.

Sydney takes that nmonment to scranble after the prototype.
Sark anticipates her. He scoops it up just before she can
reach it. Sark pulls out a gun. Points it at her and steps
out of striking distance.

SARK
Now, now, Sydney. That wasn’'t very -
- sportsman-1ike.

She crouches on the floor; staring down the barrel of his
gun. H's hand trenbles belying his cool, cal mwords. He | ooks
di spassionately at the prototype.
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SARK (CONT’ D)
It seens | have sonething you want.
And you...you

His finger tightens on the trigger. H's |oss of cool really
begi nning to show. He works to cal m down.

SARK (CONT’ D)
You took sonething of mne.

SYDNEY
What are you tal king about? |
never. ..

SARK

Goodbye, Sydney.

He ains the gun at her head. Sweat actually beads on his brow
as he hesitates a nonent. True regret shadows his eyes.
Suddenly, it’s outweighed by grief. He pulls the trigger.

Si mul t aneously, Vaughn tackles himfrom behind. The bul | et
goes w de.

Sydney flinches; realizes she wasn’t hit. She springs towards
the explosives and sets the tiner for sixty seconds.

Sark tries to fight Vaughn off. Vaughn hol ds his own.

SYDNEY
Vaughn, gotta go!

Vaughn snmears a little gel on Sark’s exposed neck.
| medi ately, Sark goes slack. He gives them a confused | ook.
Vaughn tries to pry the prototype from Sark’s hand. He can’t.

SYDNEY ( CONT’ D)
Leave it! Cone on

Vaughn gi ves up. He and Sydney run for the door.

The timer clicks down to forty-ei ght seconds.

At the door, Sydney pauses to | ook back at Sark. Regret heavy
in her eyes and heart. Vaughn rushes by her. He pulls her
out .

VAUGHN
Move, Syd! Di xon we’'re on our way.

DI XON (O S.)
Copy.
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Alone in the room Sark’s eyes go to the tiner.
It clicks fromforty-two to forty-one seconds.

Sark tries to gather hinself. He scoots towards the door. He
closes his eyes in defeat. Just lays still.

I NT. LAB - CORRI DOR

Vaughn and Sydney run down the corridor. Sydney struggles to
keep up. Dixon joins themat a junction. Al three run flat
out .

DI XON
Ready for extraction.

EXT. BRI DGE - SERVI CE DOCR
Vaughn bursts outside. Sydney and D xon on his heels.
A car screeches to a halt in front of them

Not m ssing a beat, Vaughn dives into the back seat; Sydney
follows. Dixon scranbles into the front.

WIIl squeals the tires as he roars away.

Sydney | ooks out the back w ndow. She flinches as the
expl osion rocks the bridge. Flanes shoot up into the air.

Vaughn takes in her horrified expression. He reaches over and
gently takes her hand.

VAUGHN
It’s okay. W made it.
She | ooks at himwith a small, sad smle.
SYDNEY
The prototype -- It was still...in
t here.

Vaughn gi ves her an understanding | ook. The |ines of

comruni cati on openi ng up between them once agai n. He nods.
Puts an arm around her. She | eans against his chest. Fighting
tears.

WIl watches themin the rearview. H's face, an
expr essi onl ess nask.

BLACK SCREEN:. Los Angel es scrolls across the screen. Push in
t hrough the “N.”
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INT. VAUGHN' S CAR - DRI VING - N GHT

Sydney and Vaughn ride in the car. An awkward sil ence between
them He studies her for a nonent. Turns his gaze back to the
street just as she |ooks at him She | ooks out the passenger
w ndow. He gl ances over at her. So nmuch to say. No courage to
say it. He sighs and pulls the car over.

SYDNEY
Thanks for the ride.

VAUGHN
You' re wel come.

She hesitates another nonent, then clinbs fromthe car.

Vaughn wat ches her go with a heavy heart. He works to gather
hi s courage. Junps out the car to go after her

EXT. BRI STON HOUSE - FRONT PORCH

Vaughn catches up to Sydney just as she turns the key in the
| ock and opens the door.

SYDNEY
Did | forget sonething?
VAUGHN SYDNEY

I have really lousy timng
You were right. | should ve -- no. How could you?
known - - Vaughn. I1t’s okay. --
| made a mstake. |’msorry.
-- it isnt. If youll let -- what are you sayi ng--
me. I'd like to correct it --

She stares at him Not sure what’'s he’'s getting at. She
hopes, but is afraid to at the sane tine.

VAUGHN
I'mfiling for a divorce tonorrow.
I should never have drug Alice in
this ness.

SYDNEY
Di vorce? Are you sure?

VAUGHN
I'mtired of wasting tine, Syd. |
al nrost |lost you -- again --
tonight. | realized -- nothing is
guar anteed. Especially in our line
of work.
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| can’t go on -- working -- so
close to you -- and not-- So I'd
like to nmake it up to you. If
you Il let ne.

Sydney smles tenderly at him She fights tears. She cl oses
t he di stance between them and gives hima gentle kiss on his
cheek.

SYDNEY
I think you have fantastic tim ng.

He sm |l es back at her. He opens her door and ushers her
i nside. He squeezes her hand in thanks, then gently pulls the
door cl osed between them

I NT. VAUGHN S HOUSE - NI GHT

Vaughn sl owWy opens the door. He | ooks around furtively then
catches hinself. He shakes it off and steps all the way
i nsi de.

ALICE (O S.)
Sweety? Is that you?

Vaughn freezes in his tracks. He snaps hinself out of it and
cl oses the front door.

VAUGHN
Uh, yeah. Hon.

He grimaces as nuch at his guilty tone as the hastily tacked
on endearnent. Vaughn straightens his spine and goes in
search of her

VAUGHN ( CONT’ D)
Were are you?

I NT. VAUGHNS BEDROOM

Alice folds laundry fromthe pile spread out all over the
bed.

ALl CE
Up here. The new washer and dryer
are wonderful. | can’'t believe we

waited this long to buy them

He appears in the doorway. Vaughn watches her for a nonent
trying to figure out what to say.

VAUGHN
| can’t either.
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She beans up at him Her smle fades a little as she takes in
hi s serious expression.

ALl CE
I's everything okay?

VAUGHN
W need to talk.

Alice tightly grips the pair of boxers she'd just picked up
to fold. Instinctively know ng she’s not going to |like what’s
com ng.

ALl CE
M chael ? What’ s w ong?

He hesitates anot her noment. How to tell her this?

VAUGHN
You renmenber Rita?

Alice relaxes a little. Releases the breath she' d
unconsci ously held. The dead chick you were in |ove with?
Yeah. She’'s dead.

ALl CE
The woman you worked with? The one
who di ed?

VAUGHN
Yes.

ALl CE
OCh, sweety, cone here. Is it an
anni versary or sonet hi ng?

She skirts the bed to give hima conforting hug. Vaughn steps
away; avoi di ng her.

VAUGHN
O sorts. W found her. She’'s
alive.

This news hits Alice |like a blow. She staggers back a bit;
sits hard on the bed. Vaughn kneels in front of her.

VAUGHN ( CONT’ D)
I"mreally sorry to put you through
this. I knowit’s hard. You ve been
a wonderful wife. | appreciate...
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She slaps him Hard, across the cheek. He doesn’'t bother to
bl ock the bl ow. He deserves that and nmuch worse for what he's
doing to her.

She pushes him away; hops up to put sone space between them
Forgetting the stinging pain in his cheek, Vaughn slowy
stands up to face her.

VAUGHN ( CONT’ D)
| can’t say it enough. |'’msorry.
|’ ve never mslead you about ny
feelings for her.

A single tear slides down Alice s cheek. She nods shakily.

ALl CE
No. You've al ways been painfully
honest about...HER You plan to
take up where you left off?

Vaughn studies her for a |long nonent. He nods. She turns away
so he can’t see how every word kills a little nore of her
soul .

VAUGHN
| plan to file for a divorce
t onor r ow.

She wi pes away her tears. Closes her eyes and takes a deep
breath. Wen she opens them again, the hurt has been repl aced
by a steely determ nation tinged with fury. She whirls back
around to face.

ALl CE
Sounds |ike you' ve already got a
pl an.
He shrinks a little under her accusing stare.
ALl CE ( CONT’ D)
So tell nme? What do you plan to do
about our baby?

O f Vaughn’s shocked, upended, |ife altered expression we...

END ACT THREE
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ACT FOUR
EXT. PARK - DAY

PEOPLE | ounge about having fun. They toss frisbees, chase
balls or picnic in the bright sun.

Jack, Irina and Sydney stroll along the path, successfully
imtating a happy famly. Their casual easy-going deneanor a
sharp contrast to the conversation

SYDNEY
I’ mnot sure what happened. It was
like...l wasn’t ne for a nonent.

| RI NA
Has thi s happened often?

SYDNEY
No. Just suddenly seeing Sark |ike
that -- It threw ne.

At the nmention of Sark, Irina flinches slightly; al nost
i nperceptibly.

JACK
Per haps we were a bit hasty putting
you back in the field.

SYDNEY
| belong in the field. It’s the
only tinme | feel..normal.
JACK SYDNEY

I’ msorry, Sydney, we can’'t
risk it. You of all people
know how i nportant our... O course | know
We can’t hazard a weak link -- -- I"mnot a weak |ink
You' re not 100% either. |
can’t in good conscious

j eopardi ze the team And | can’t not be a part of
the tean
JACK
I’msorry --
| RI NA
Hey!

The both stop to |look at her. Irina gives Sydney a stern
| ook.
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| RI NA ( CONT’ D)
| agree with your father, Sydney.
There’s too much we don’t know. You
don’t even know what happened to
you.

SYDNEY
But it's not...

JACK
Listen to your nother, Syd.

| RI NA
But | al so understand that this is
some you have...need...to do.

JACK
We cannot ri sk. .

| RI NA
So | propose a conprom se of sorts.
Talk to Dr. Barnett. Contingent

upon a clean bill of health, you
can stay in the field.
SYDNEY JACK
But -- But --

| RI NA ( CONT' D)
No buts! Take it or leave it. Both
of you.

Jack and Sydney stare at each, clearly unhappy with Irina s
termns.

EXT. SLOANE' S HOUSE - ROSE GARDEN

Sl oane busies hinself tending the roses. A few |live bushes
are interspersed between nostly dead ones. He heaves a heavy
si gh.

SLOANE
You just don’'t | ook the sane
W t hout Em ly.

He waters a bush. Checks the soil
Sark steps into the garden. Very much alive. Wnces in pain

Wi th each step while Sloane’s back is to him He steels
hi nsel f.
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SARK
You were right. The Ranbal di Shel
was quite effective in an

expl osi on.

SLOANE
As evi denced by your continued well -
bei ng, | see.

Sl oane doesn’t bother to turn around. He can’t hide his
conpl ete disinterest in Sark.

Sark’s jaw tightens m nutely. Behind Sl oane’s back.

SLOANE ( CONT’ D)
You woul d not have needed t he Shel
had you gotten rid of her as |
asked.

SARK
For that. | apologize. | did not
anticipate the...depth of her
st ubbor nness.

Sl oane whirls to face him Sark barely has tinme to concea
hi s pain.

SLOANE
There was no antici pation
necessary. You and your vengef ul
schene. You had only to follow ny
i nstructions. Nothing nore. Nothing
| ess.

SARK
If | may, sir, she began to break
free over six nonths ago. | had no
ot her course of action, but to
devi ate. ..

Sl oane waves a di sinterested hand. Returns to his roses.

SLOANE
Move on. How do you propose she be
contained? It is inpossible for her
to di sappear again. Not so soon
after her return.

SARK
I do have a couple cards left to
play. You will not be disappointed.
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Sl oane cuts his eyes at Sark. He already is. He gathers up
his tools and go inside the house. Leaving Sark staring after
hi m

I NT. ROTUNDA

Jack, Irina and Sydney return to the office. Jack and Sydney
split and go separate ways. Irina watches themgo wth an

exasper at ed expressi on on her face. She shakes it off and
heads in a third direction.

Sydney stops at Dixon’s desk. He gives her a concerned | ook.

DI XON
Everyt hi ng okay?

SYDNEY
(overly cheery)
Just peachy keen.

He gives her an anused smle.

SYDNEY ( CONT’ D)
Have you seen Vaughn?

He shakes his head. She | ooks around the room Spots Vaughn
wal ki ng around a corner. Brow furrowed, engrossed in a file.
A small smle touches Sydney’ s lips. At |east sonething can
go her way today.

SYDNEY ( CONT’ D)
Never m nd.

She approaches Vaughn.

He doesn’t see her comng until she’s al nbst on him
Unconsci ously, he quickly |ooks around for an escape route.
He catches hinsel f.

Unfortunately, she does too. Sydney’s welcomng smle fades a
tiny bit.

SYDNEY ( CONT’ D)
Hi .

VAUGHN
Hi .

He neets her gaze for a brief nonment. He gl ances away
unconfortably.

Sydney frowns at his reaction
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SYDNEY
What’' s wrong?

VAUGHN
Not hi ng. You?

An awkward silence settles between them again. Sydney opens
her nmouth to question him

V@iss hurries over to them He waves a file folder in the
air.

ViEI SS
Briefing room Now.

He noves off to gather the others.

Sydney and Vaughn | ook at each other. The busi ness at hand
i mredi at el y outwei ghing any i ssues between them They head
for the briefing room

I NT. ROTUNDA - BRI EFI NG ROOM

On the Security Monitor: The teamsits around the table,
t al ki ng.

In the actual room Wiss excitedly distributes packets of
Intel.

V\EI SS
The Sigma team was nonitoring
traffic in the Cari bbean. They cane
across a sailor telling a story of
a woman on the island of
Mont serrat .

He | oads a map of Cari bbean on the individual nonitors.
Circles Mntserrat.

VIEEI SS ( CONT’ D)
Apparently, the sailor was
seriously injured while rigging his
boat. The line caught his arm
nearly tearing it off and flinging
hi m over board. He washed up on
shore where a wonman not only nursed
hi m back to health, but applied a
treatnent that regenerated his arm

W LL
You nean heal ed.
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V\EI SS
! mean the armwasn't there, now it
is.

Weiss pulls up a picture of the SAILOR grinning fromear to
ear. He proudly holds up his armwith a nasty scar circling
7/8 of it.

JACK
This is inportant because...?

V\EI SS
The wonan...who saved him Her nane
i s Ranbal di .

Weiss grins as his bonbshell hits everyone in the gut.

DI XON
You don't seriously think --

V\EI SS
She is the | ast descendant of M os
Ranbal di .

I R NA
You have confirmati on?

\\EI SS
Yes.

He switches the screens to a sketch of MELEENA RAMBALDI, an
ol d wonman wearing a shapel ess dress, and stares w th haunted,
know ng eyes.

Sydney conceal s the shiver that runs up her spine.

VEEI SS ( CONT’ D)
The sailor is an acconplished
artist. Wile he was recovering,
she told himstories of Ranbal d
Artifacts. Ones we’ve di scovered
and ot hers of which we didn't know
exi st ed.

| RI NA
What exactly are you proposing?

He | ooks around the room at the expectant faces of his
col | eagues.
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WEI SS
Ranbal di is the cause of our
current situation. Maybe he’ s our
solution as well.

They all stare at himand each other for a | ong nonent.
VWat’s there to | ose?

SYDNEY
"Il go.

She tears her gaze away from Mel eena’s haunti ng eyes. She
gi ves Jack a chal lenging | ook. He stares back at her unnoved.

JACK
See Dr. Barnett first.

They stare at each other. Neither willing to back down.

The rest of the group gives her a surprised | ook. Vaughn
can’t help the concern that springs to his eyes. Sydney tears
her gaze fromJack’s in tinme to catch Vaughn' s expression
Takes it as a positive sign.

SYDNEY
"1l see her now
| RI NA
We' || have the m ssion specs in one
hour .
Sydney nods.
They all | ook at the security nonitor and match their

position. Marshall switches it back to real tine. They | eave
t he room

Vaughn scurries out before Sydney can catch him
INT. DR BARNETT S OFFI CE

Sydney sits silently on a couch across from DR JUDY BARNETT.
Dr. Barnett regards her thoughtfully.

DR BARNETT
| understand you wanted to talk to
ne.

SYDNEY
My nother insisted | talk to you.
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DR BARNETT
| see. You disagree with her?
SYDNEY
I don’t have anything to talk
about .
DR BARNETT

Not even what happened with...
(consults cli pboard)

M. Sark?

SYDNEY
He surprised ne. End of story. He
died -- that is no longer a factor.

Her tone softens with regret and sadness as she tal ks of
Sark’ s deat h.

Dr. Barnett imrediately picks up on the change.

DR BARNETT
How do you feel about that? H's
death, | nean.

SYDNEY

There was no | ove | ost between us.
He didn’'t deserve...

DR BARNETT
Do you feel guilty?

Sydney seriously considers the question for a | ong nonent.
Quilty? Conpletely.

SYDNEY
| did ny job.
DR BARNETT

So you don't feel anything at all.

SYDNEY
| hate it happened. There was no
choice. If not for Vaughn, he
woul d’ ve. . . execut ed ne.

Sydney’s voice |lowers as her explanation actually dawns on
her .

Dr. Barnett studies her shrewdly.
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DR BARNETT
How do you feel about that?
SYDNEY
Grateful. To Vaughn.
DR BARNETT
Tell nme about the argunent.
SYDNEY
It was silly. A readjusting kind of
t hi ng.
DR BARNETT
And have you? Readjusted to being
back?

Sydney pauses to think.

SYDNEY
Everything’s so different. To ne?
I’ve only been gone a day. In
reality, it’s been two years.

DR. BARNETT
Can you tell nme about the |ast two
years?

Sydney struggles to renmenber. Unsuccessfully. An
unexpl ai nabl e fear settles over her. She shakes her head in
an effort to clear it away.

SYDNEY
It’s a blank. | nean, | can’t grasp
anyt hing concrete. It’'s nore
feelings than actual nenories.

DR BARNETT
What ki nd of feelings?

EXT. ALLEY
Sydney | ooks around frantically. A shadow | oons before her.

VA CE
Sar ah!

I NT. DR BARNETT S OFFI CE

Sydney pauses. Forces her attention back to the question at
hand. Wiich is nore to her advantage? Adm ssion or Qm ssion?
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SYDNEY
Fear...nostly. | can’t explain it
or conprehend...why. It’s just...
t here.

Dr. Barnett studies Sydney for a | ong nonent.

DR BARNETT
| see. 1'd like to see you on a
nore regular basis. |I'mvery

concerned about the m ssing two
years. Until we know exactly what
happened, |1’ m going to recomend
that you be assigned to a desk.

SYDNEY
No! You can't...
(deep breath)
It’s all | have |left that
feels...normal.

Dr. Barnett regards her, truly synpathetic.

DR. BARNETT
|’ msorry, Sydney. | cannot in good
conscious risk the lives of other

agent s.

Sydney stares at the doctor for a long nonent. Finally, she
nods her acceptance.

I NT. ROTUNDA

Sydney wal ks in, |ooks around. WII| hurries over to her. He
hands her a packet.

W LL
Everything’ s a go. Your tickets...
and other...stuff. Acar is waiting
to take you to the airport.

Sydney turns the packet over in her hands. Torn. Should she
do it?

W LL (CONT' D)
Syd? You okay?

She | ooks at himwith a sm |l e.

SYDNEY
Yeah. | just can’t believe we found
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W LL
-- |1 know. Get noving. Vaughn's
wai ting for you downstairs.
Sydney nods. She gives hima smle and a qui ck hug.

SYDNEY
Bye.

I NT. GARAGE

Sydney steps out of the elevator. She | ooks around.
I ndeci si on wei ghi ng her down. Can she get away with this?

Vaughn | eans against the car to her left. He smles at her.

Heart breaki ng, she approaches. She can’t do this to him
Risk his [ife?

VAUGHN
Ready?
SYDNEY
| can't.
Hs smle fades.
VAUGHN
Is this about before? | can
explain... Wiat’'s wong?

I NT. DR BARNETT S OFFI CE

Dr. Barnett types up a report. She reads over it, then prints
it out.

I NT. GARAGE
Sydney takes a steadying breath.

SYDNEY
Dr. Barnett. She’s...concerned --
No nore field assignnents until |
remenber the |ast two years.

VAUGHN
What ? W need you. Your father
obvi ously agrees. You have your
tickets.

Sydney | ooks away guiltily.
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SYDNEY
| got themfromWII. They don’t
know -- I'mtelling you because

it’s your life onthe line if | go.
| can’t risk that.

Vaughn’s face softens at her concern. Guilt replaces it.
Sydney wat ches hi m curiously.

VAUGHN
My lifeisn't on the line. Even if
it were -- | trust you, Syd.

I NT. ROTUNDA
Dr. Barnett comes in, report in hand. Looking for Jack. She
approaches a nearby AGENT. He points to Jack where he tal ks
with Irina.
I NT. GARAGE
Sydney smles at his quiet reassurance.
SYDNEY
(urgently)
We should go. Before --

Vaughn gl ances away. Steels hinself to share his news.

VAUGHN
Wait. You may change your m nd
after | tell you... Aliceis

pr egnant .

Sydney’s jaw nearly drops to the floor. She quickly catches
it. Regains her conposure.

SYDNEY
So that’s why you' ve been avoi di ng
me all day. It’s okay. |
under stand. You have to stay with
her .

I NT. ROTUNDA

Dr. Barnett hands Jack her report. The three of themquietly
confer. He | ooks up, knowi ng Sydney’s nowhere around. He
takes off at a near run towards the elevators. Irina follows.
I NT. GARAGE

Vaughn si ghs heavi ly.
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VAUGHN
| can’t...l’ve been trying to
figure out howto tell you that I'm
| eavi ng her anyway -- and not have

you hate nme for it.
She gives hima sad smle.

SYDNEY
| could never hate you, Vaughn. But
are you sure? | don't want to cone
bet ween you and your...child.

The full inpact of this |ife changing event starts to hit
her .

VAUGHN
I was serious. W' ve wasted too
much tinme already. | don’t want
to... | won't waste anynore.

He opens the car door for her. She lets himtake her armto
hel p her inside. He follows. The car pulls away.

The el evator doors open just as the car |eaves the garage.
Jack rushes out. Looks around. Irina holds the door open.

| RI NA
Let her go, Jack. Vaughn will take
care of her. Besides, | have a
feeling this is sonmething she needs

to do.
Jack |l ooks at Irina. Wiat she says makes sense. But it’s
still his baby out there. Wth sonme difficulty, he gets back
on the elevator.

BLACK SCREEN:. Montserrat appears then scrolls across. Push in
t hrough the “A”

EXT. CARI BBEAN - NI GHT

Two parachutes float down out of the dark sky.

Sydney and Vaughn gently land on the ash covered beach. They
shed their parachutes and start jogging inland. Shed their
junpsuits on the way.

EXT. STONE CAVE

Sydney and Vaughn, now wearing civilian clothes, silently
check out the outside of the stone dwelling.
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Suddenly, a stone door sw ngs open. MELEENA RAMBALDI pokes
her head out.

MELEENA
Are you two planning to nose around
all night or you wanna cone in?

Sydney and Vaughn exchange surprised | ooks. They quickly turn
to reserved anusenent. Sydney proceeds Vaughn i nside.

I NT. MELEENA' S HOMVE

Mel eena cl oses the door behind them She gestures for themto
Sit.

Sydney and Vaughn take in the surprisingly honmey decorations.
They sit on a honmemade couch conpleted with fl owered
uphol stery.

VELEENA
|’ ve been expecting you for sone
tinme.

SYDNEY
How. . . ?

VELEENA

You are the one.

Vaughn and Sydney exchange | ooks. Surely she isn't referring
to the Prophecy.

MELEENA ( CONT’ D)
The Prophecy. Pappi M| o foresaw
your existence. You already know
that don’'t you?

SYDNEY
We didn’t cone about the Prophecy.
We cane to...

MELEENA
The Prophecy is the answer you
seek. You are the one.

Sydney and Vaughn exchange | ooks.

SYDNEY
I"'mnot a traitor. | will not

render the U. S. Governnment unto
utter desol ati on.
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VELEENA
My dear. Who said anythi ng about
your gover nnment ?

VAUGHN
Qur governnent has been the
greatest power for...well...a long
tinme.
MELEENA
(1 aughs)

You Americans. Your governnent was
a great power. Now it is just

anot her cog in the wheel of an even
greater power.

SYDNEY
Who is this power?

MELEENA
That | do not know. But | can tell
you that the power becane obsessed
with Pappi Mlo and his work. It
ruthlessly acquired the artifacts
for own personal gain. It has no
respect for life. Human or
ot herwi se. You trusted it --
until it proved untrustworthy.

Sydney and Vaughn stare at each other. Arriving at the sane
concl usi on.

S| oane.

SYDNEY VAUGHN
Sl oane.

Sydney gives hima tiny smle. It fades as anot her thought
steal s over her.

SYDNEY
O ny not her.

END OF ACT FOUR
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ACT FI VE
I NT. MELEENA' S HOVE
Vaughn frowns.

VAUGHN
But wait. She’s seen “the beauty of
t he sky behi nd Mount Subasio.”

Mel eena gi ves them an anused | ook.

MELEENA
| npossi ble. That referred to a
yearly festival in the village. The
festivities were al ways best
vi ewed. . . enj oyed. .. from Mount
Subasi o.

SYDNEY
A festival ?

MELEENA
Organi zed by the Maloti clan. The
festival died along with the | ast
menber of the famly. Five years
ago. You cannot get away from your
desti ny.

A runbling begins to sound in the distance. Mel eena sits up
strai ght. Listening.

MELEENA ( CONT’ D)
I have told you all | can. You nust
go.

SYDNEY
But . ..

Mel eena junps from her seat. Urges Vaughn and Sydney up as
wel | .

MELEENA
Now! The two of you nust | eave. You
w |l be trapped here for the next

eight nonths if you do not. You
cannot afford that.

VAUGHN
What do you nean trapped?
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MELEENA
The vol cano. She is erupting. Head
for the water. You' |l be safe.

Mel eena ushers them out the door. She grabs Sydney’s hand.

MELEENA ( CONT’ D)
Do not be afraid of your destiny
child. It was chosen for you

EXT. STONE CAVE

Vaughn | ooks around uneasily. Finally his gaze stops roving.
Shock and fear freeze on his face.

In the distance, a volcano spews nolten lava in the air. Mre
liquid rock cascades down the sides of the nountain. Heading
straight for them At an unbelievably brisk pace.

Vaughn tugs on Sydney’'s arm

VAUGHN
We gotta nove, Syd.

I NT. MELEENA' S HOVE
Mel eena still holds Sydney in a death grip.

MELEENA
Renmenber. There is safety in the
enenmy not know ng that you know.
Go. Now

EXT. STONE CAVE

Mel eena rel eases Sydney. Pushes her clear of the door and
closes it tightly.

Sydney | ooks up to see the lava racing towards them She and
Vaughn take off in a mad sprint over the flat coastal
terrain. Just barely keeping a respectabl e distance between
t hem and the | ava.

The nolten core flows over Mel eena’s hone slowy gaining on
t hem

Sweat pours over them Their breathing, |abored in the
oppressi ve heat.

SYDNEY
Shal | ow. . . br eat hs!
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Vaughn nods.
The water |oons up ahead. So close. Yet so far.

The | ava cl oses the di stance between them [t incinerates
everything in its path.

Hot, exhausted, Vaughn begins to sl ow down.

SYDNEY ( CONT' D)
Come on.

He nods. Struggles to keep up.
The lava literally on his heels.

They head for where they dropped their parachutes. Stil
runni ng, Sydney | eans down to scoop up a pack. She fights to
unhook it fromthe parachute.

Vaughn’s second wi nd kicks in. He catches up to Sydney.
Toget her, they struggle with the clasps. The parachute drags
heavily behind them

The | ava catches up to the parachute. It bursts into flanes.
Fire streaks down the ropes towards them

VAUGHN
In the water!

Toget her they splash into the Cari bbean. The flam ng
parachute behind them The lava directly on their heels.

Finally, the clasps unlatch. The parachute drops away. The
|ava still gains, only marginally slowed by the water.

Sydney and Vaughn share a | ast desperate | ook. They dive
under wat er .

EXT. CARI BBEAN - UNDERWATER

Sydney and Vaughn swi m just beneath the surface. Above them
the lava forns a crust. It’s forward nonentum finally
sl ow ng.

Tiredly, Sydney and Vaughn push forward. Sydney works the
pack | oose whil e Vaughn supports it. Perfect teamwork.

Suddenly, it springs open. The air filling pack propels
itself towards the surface. Sydney and Vaughn hold on for
dear life; way too exhausted to make it on their own.
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EXT. CARI BBEAN - SURFACE

Sydney and Vaughn's heads pop up into the glorious air. Both
take in deep refreshing breaths of the cooler air.

Vaughn finishes inflating the boat. He hel ps Sydney inside
then clinbs aboard hinself. They collapse tiredly.

Sydney summons up enough energy to turn on the tiny
propellers. She sets themin the direction of Puerto Rico.

SYDNEY
I love Marshall

Vaughn can only nod his agreenent. Sydney falls tiredly
besi de him

BLACK SCREEN:. Los Angel es scrolls across the screen. Push in
t hrough the “L.”

I NT. ELEVATOR

The door open into a posh | obby. Alice steps off. She takes a
nonment to gather her courage. Approaches the Reception desk.

The RECEPTI ONI ST greets her with a kind smle.

RECEPTI ONI ST
May | hel p you?

ALl CE
I’m..uh...Alice Vaughn.

The receptionist’s eyes flicker al nbst Unnoticeably. She
smles even nore brightly.

RECEPTI ONI ST
M's. Vaughn. You're right on tine.

She picks up the phone and punches in a three digit code.
Hangs up.

RECEPTI ONI ST ( CONT’ D)
We'll be with you nonentarily.

Alice nods. She starts to turn and take a seat.

SARK (O S.)
M's. Vaughn?

Alice spins back around to see Sark striding towards her.
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SARK (CONT’ D)
If youll follow ne. W' Il get
start ed.

Alice takes a deep breath. After a |l ong nonent she nods and
follows him He holds the door for her to enter. It closes
behind them revealing the New Life Fertility Cinic sign
mounted on the wal l

I NT. ROTUNDA

Vaughn and Sydney return. Sydney gl ances around hoping to
avoid Jack for a little while |onger.

Jack glances up froma file he’s going over with another
ACGENT. Imrediately his gaze |locks with Sydney’s. D sapproval
flits over his features.

Quilt settles on hers. She shakes it away. Faces him
defiantly.

Vaughn cat ches the exchange. Sydney touches his arm

SYDNEY
CGet the others. We'll neet you in
the briefing room

VAUGHN
You're not the only one to bl ane
her e.

Sydney gives hima smle. Shakes her head. She catches Jack’s
eye again. Slightly jerks her head towards a sem -private
corner.

Jack neets her there.

JACK SYDNEY
| have to be able to trust
you - - -- You can.
Your behavi or suggests You' re trying to take away
ot herw se. the last normal thing left in
ny life.
Incentive to work with Dr. I ncentive? You think I |ike
Barnett -- having this gaping hole in ny

m nd. Not know ng what’s
going to pop out of it?

JACK
My poi nt exactly!
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Sydney opens her nouth to respond. A voice behind her stops
her col d.

SLOANE
Sydney. Wl cone hone.

Anger, dismay and hatred all pass through her. They give way
to a smle as she turns to face Sl oane.

SLOANE ( CONT' D)
It’s really good to have you back.

He folds her in a gentle hug. Jack slips into character;
| ooks on with a fatherly grin.

Sydney | ooks absolutely revolted. She forces herself to rel ax
and hug hi m back.

SYDNEY
It’'s good to be back.
SLOANE
Good. When | think about what
you' ve been through -- How awful ..
SYDNEY
Actually, | don’t renenber anything
at all.
SLOANE
Good, good.

His voice drips with only concern for her nental well-Dbeing.
G ves no hint that he knows exactly what she went through
even if she doesn’t.

SLOANE ( CONT’ D)
|’ msure you' re anxious to get back
to work.

She gl ances at Jack.

SYDNEY
Actually. Dr. Barnett has nme on
restricted duty. Until, I'’mable to
remenber --

SLOANE
I’msorry to hear that. | know your

wor k nmeans the world to you.
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SYDNEY
There' Il be plenty of tinme for that
|ater. After | recover...If |

recover. ..

She lets her words trail away sadly. Wth the sol e purpose of
putting Sl oane at ease.

He gives her a concerned, but confident smle.
SLOANE
| have every faith in you. In your
ability...to heal

He gl ances at Jack. As if to say, “This is howto be a good
father.”

Sydney catches the exchange between them She nods in
acceptance of Sloane’'s faith. Turns to Jack.

SYDNEY
OCh, Daddy. W' ve got that
briefing...

JACK
Yes, right.

SYDNEY

W' ve got to go. It’s always a
pl easure seei ng you

Sonmehow, Sydney keeps the comment from sounding |ike a curse.
She threads her armthrough Jack’s as they wal k away.
Jealousy flits very briefly over his features as he watches.
I NT. CAR

Sark sits behind the wheel. He closely watches the el evator
doors.

I NT. GARAGE

The el evator doors open. Armin arm Sydney and Vaughn step
out .

I NT. CAR
Sark nods in their direction.

SARK
As prom sed. There she is.



56.

I NT. GARAGE
Sydney and Vaughn wal k towards his car.

SYDNEY
| appreciate the rides. But
eventually I'’m going to have assert
sonme i ndependence.

Vaughn sm | es down at her.

VAUGHN
Eventual | y.

A car door slanms angrily behind them Sydney and Vaughn turn
to check out the source of the noise.

CLI VE DELANEY, a solid bulk of a man strides towards them

CLI VE
What are you doi ng here?

Sydney and Vaughn exchange confused | ooks. Neither know to
whom he’ s speaki ng.

VAUGHN
Excuse me?

CLI VE
I"mnot tal king to you.

One nystery cleared up

SYDNEY
Who are you?

CLI VE
What do you nean, who am | ? You
know exactly...you know what. Just
get in the car.

VAUGHN
| don’t think so.

CLI VE
Stay out of this.

SYDNEY
| don’t care who you are. Don’t
talk to nmy friends that way.

Cive pauses and takes a deep steadying breath.
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CLI VE
I’mat the end of ny rope. You just
up and di sappeared. | didn’t know

where you' d gotten to. And now I
find you with...with him Wat am!|
supposed to think, Sarah?

Sydney’s eyes go wide. She stares at him Trying hard to
pl ace him

SYDNEY
What did you call ne?

CLI VE
Sarah. What is wong with you? Are
you saying you don’'t even know who
you are either?

Sydney stares at himspeechless. She can’t think of a single
thing to say. Deep down she knows he is a clue who' Il | ead
her to the mssing two years.

Cive gives up. He opens the back door of the car. Leans
inside. The tinted w ndows conceal what he’'s doing fromtheir
Vi ew.

Uneasi ly, Vaughn shifts so he’'s slightly in front of her.

Cive straightens out of the car again. He holds CLARK, a
sl eeping toddler in his arns.

CLI VE (CONT' D)
You don't remenber himeither?

Sydney stares transfixed at the child. Slowy she shakes her
head.

SYDNEY
No. | don't.

CLI VE
Oh for heaven's sake! What ki nd of
not her forgets their own chil d?

At Cive's raised voice, Cark stirs awake. He | ooks around
sl eepily.

Vaughn | ooks at Sydney in horrified fascination. This is
absol utely not happeni ng.
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SYDNEY
You nust have nme m staken for
sonmeone el se.

CLI VE
I"d never mstake ny wife for
soneone el se.

Vaughn stutters back a step. Looks at Sydney. Hopi ng agai nst
hope it isn't true.

Cark gets his bearings. H s gaze | ands on Sydney. He sm | es.

CLARK
Mana.

Of Sydney’s horrified, disbelief...
CUT TO BLACK.

END OF SHOW




